






WINNING DESIGNS 

Back in Issue 7 J3, we ran a Doctor Who 
Designer Competition and at long last, we are 
happy to present the winner! 

It was an extremely tricky competition to 
judge, due to the usual high standard and 
diversity of entries. However, taking all 
things into consideration, as they say, we are 
bringing you the winning designs, by Wanda 
Sue Morain and Mike Acord, ofCleveland, 
Ohio. 

As you may remember, you were asked to 
design costumes for the Doctor as if played by 
Brian Blessed, his companion (Meryl Streep) 
and the villain (John Hurt). The location 
chosen by Wanda and Mike is an American 
amusement park, where the Doctor meets 
Maggie (Meryl Streep) who runs a 
fortune-telling booth in the park. The villain, 
they reckon, should be the Master, here 
disguised as the designer of the space ride for 
the park. Unknown to all, it is actually a 
transporter to bring to Earth a workforce of 
aliens, who are constructing a device that will 
threaten the existence of both Earth and 
(unknown to themselves) the aliens' own 

Our congratulations to Wanda and Mike. 
Your prize - your designs drawn up by a 
fashion artist - is on its way to you. 
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TIME 


Producer John Nathan-Turner found time during work on the 
24th Season to talk to Cary Russell about the innovations 
introduced this year... 


noticed that the Producer of Doctor 
Who is one John Nathan-Turner. He 
started off his Doctor Who career as a 
Floor Assistant during the late 
Troughton/early Pertwee years, and 
during the Graham Williams- 
produced era of the Tom Baker series, 

In November 1979, he became 
Producer and during his time has seen 
the departure of Tom Baker, the 
arrival and departure of Peter Davison 

likes to be called Sylv. and nofSIy). 

ber of the Doctor Who team; script 
editor Andrew Cartmel also made his 


about Andrew was that we sat and 
'sparky' conversation happened - 

things we disagreed on and things that 
sent us off on tangents, and really 

a producer to work in. If he has a 
Script Editor who totally agrees with 
everything he says, or totally dis¬ 
agrees with everything he says, it 
becomes a stifling of everyone's 

"Andrew and I very definitely 
sparked and so we went through 
some ideas for the new season. Some 

were known to Andrew. Stephen 
Wyatt for example, came to me first 
before Andrew joined and we talked 


found him? 


his agent. He is a writer, relatively 



thought was smashing. We then met, 
to find out whether he'd be interested 
in finding out more about television 
as a script editor and he leapt at it. 


Then I put him and Andrew together 
and a'smashing story developed." 

new season, Time And The Rani, by 
the only Who - experienced writers 
this year, Pip and lane Baker? 

"I think there are probably some of 
the best special effects in it that I have 
ever seen on television. It's a very 
interesting first story, it's not highly 
complex but really what you're trying 


make him 'showy' and to the fore. 
Similarly, with someone like Kate 
O'Mara, you want there to be a good 
section with her. I think it's a cracking 
good story for the new Doctor to 
embark upon. 

"I approached Kate first. She loves 
the series, and she agreed to do it, 

me an early go-ahead and that meant 
I could commission the story." 


FULL CHARACTERISATION 

Secondly there is Stephen Wyatt's 
Paradise Towers, a strange-sounding 
title with a guest cast that would make 
a BBC Play of the Month production 
green with envy. 

putting up a caption at the end saying 
that the extra playing the third guard 
on the right was not a member of the 
Royal Shakespeare Company! But 
seriously, I think what Stephen has 
created, quite brilliantly, is a different 
way of speaking and a completely 

It's been thought through all the way 
along how people eat, how people 
live and most specifically how they 
talk. There's a very interesting way, 
for instance, that the 'Kangs' speak. 

"It is that fullness of characterisa- 

Brenda Bruce (Tilda), Liz Spriggs 
(Tabby), Judy Cornwall (Maddy) 
Richard Briers (Caretaker) and Clive 
Merrison (Deputy Caretaker). We also 
saw Mark ( Turlough) Strickson's wife, 

Kangs^We saw more than thirty girls 

auditions, so we did improvisations 
super." 

the Bannermen, written by another 
newcomer to Doctor Who, Malcolm 
Kholl. 

"Malcolm is somebody that 
Andrew knew. The story is a sort of 
pastiche; music plays an important 

specified which numbers are the 
background to which scenes, so thal 
virtually all, but not all, the music ha; 
been selected by the writer. Really I 
would hate anyone to call this Docto, 
Who - The Musical but it's the closes; 
the show will ever get, because music 



singing in a pop group and he also 
sings on the tracks for all three 
episodes, singing the incidental 
music, backed by The Wilson Sisters, 
who also appear in a scene as the 
Doo-Wop Girls in a pop group. That 
music is important to the story, but it's 
never gratuitous. It's cleverly thought 
through and relates to the action 

"I imagine it's the period that has 

once again it's full of very good parts. 
They're not all massive - Ken Dodd's 
(Toll Master ) is only in one episode, 
Hugh Lloyd ( Garonwy) who plays a 
mad Welsh bee-keeper is only in two 
but we've also got people like Don 
Henderson (Gavro/t),Richard Davies 
as the owner of the holiday camp and 
Belinda Mayne {Delta). There's a 
couple of brief TARDIS scenes and 


TRADITIONAL STORY 


Finally there is Dragon Fire, written 
by the last newcomer, Ian Briggs. 

"Ian is another colleague of 
Andrew's. I think it's a relatively 
traditional story, in the sense that it is 
studio-bound and Doctor Who started 
out as a studio-bound programme. It's 
a very nice cast again. Tony Selby 
returns as Glitz, and we've got Shirin 
Taylor {Customer), Tony Osoba ( Kra- 
cauef), Patricia Quinn ( Belazs ) and 
Edward Peel {Kane) the baddie! It's all 
set on an ice planet. 


There's no similarity between stories 
or the styles of writing. I'm rather 
excited, but still tentative. We've 
certainly heightened the humour - 

Guide To the Galaxy- ish. I think 

which is the best kind, because it 
comes from the essence of the part. 
There's also the wit of dialogue and 
there's Sylvester McCoy. He's very 


witty and amusing. Very inventive, 

do his own stunts - and he's very 
good at them." 

Talking about Sylvester McCoy, 

him? “Well, he was suggested by his 
agent. I went along in January to see 



m 


? Pied Piper of Hamlyn. As a 
3t him and chatted to him. 
we were. So the thought 


"I'm delighted with him, and I think 
his relationship with Melanie is 
particularly good. They work very 

UNUSUAL CHOICE 

Why was Bonnie Langford cast as a 
companion, as Doctor Who was not 
the sort of show one would normally 

"Well, I devised Melanie as a 
character in July of 1985, but as it 
wasn't too important at that point, I 
never started to think about the 
casting. Then in December, I hap¬ 
pened to be up in the West End, when 


"I thought, as one does when 
meeting agents, who else was on his 

conversation. My mind went through 
a few names I remembered and I 
suddenly thought of Bonnie Langford 
and realised that she fitted my 

fanatic perfectly. 

"I asked about Bonnie, but said that 
I doubted it was the sort of thing she'd 
want to do. But Barry thought it was 
just the sort of different thing she had 


"I think that whole Saturday viewing thing has changed 
dramatically in recent years..." 



















A s soon as the idea of playing 
the second Doctor as a kind 
of 'cosmic hobo' had been 
agreed upon, Gerry Davis brought 
in previous Doctor Who editor Den¬ 
nis Spooner to revise the new 
Doctor's opening script. This was a 
David Whitaker Dalek story and it 
was a wise choice to feature the 
metallic monsters as the new Doc¬ 
tor's first adversary. First, it got 

they strengthened the link between 
past and present. 

With Ben and Polly already 
familiar to followers of the show. 


If the Third Season of Doctor 
Who had come close to 
ruining the popularity and 
credibility of the series, the 
Fourth was to re-establish 
both those vital factors, 
laying the foundations for a 
further successful three 
years. The key to this rebirth 
was both behind and in front 
of the cameras, as Richard 
Marson reports . . . 


A Th re^TFlashback, 
had concluded wi 
producer and script edi 
Lloyd and Gerry Davis, 


the Season 


years will testify (for instance, Alan 
Bennett's An Englishman Abroad, 
which won a host of awards for the 
BBC). Lloyd could see that if Doctor 
Who was to survive, then it needed 
extensive and detailed surgery. 

Backing him up in his beliefs was 
Gerry Davis, who from a story point 


Season 4 


and having decided t 
with a fourth, the BBC realised t] 
they would have to look for a n 
leading actor. Hartnell was getti 
too ill to cope with the long y 
that made up the Doctor Who seas 

After mutual agreement, it v 
arranged that Hartnell would reti 
to the Doctor Who studios one 1 
time to film his final appearar 
and that then a newcomer would 
appointed. This was, in itself, 


then with scripted explanations, 
such as having a cousin appear in 
place of the original star (viz 
Maverick, in the early sixties). Lucki¬ 
ly, the very concept of Doctor Who 
meant that it wasn't too difficult to 
build in the regeneration clause, 
which meant also that, should its 
popularity continue, the long-term 
future of the series could be 
assured. 

naturally depend to a large extent 
on how the public accepted the 
changeover and while Gerry Davis 

up of scripts he hoped would be 
exciting and original, Lloyd began 

0 patrickTroughto S n a was a general¬ 
ly pleasing choice; the hierarchy at 
the BBC, still overseen by series 
co-creator Sydney Newman, real¬ 
ised that Troughton was an excel- 

experience behind him and the 
necessary stamina to sustain the 
part. They also realised from talks 
with Troughton that the actor had a 
genuine enthusiasm for the show 

came to looking for ways of playing 

In fact, it had taken Lloyd some 
time to persuade Troughton into 
thinking seriously about playing the 
Doctor, but when the decision had 
finally been made, he threw himself 
into the challenge wholeheartedly. 
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Bonnie Langford 






interview 

4 often quite hard to work out. I find 
that I get lost - for example with this 
block, we're doing the last scene first, 
the last scene of the whole season and 
next block, we'll do the beginning of 
the third and fourth story. It's a case 

where are we going?' 

"You don't want every beginning 
and end of a story to be the same and 
they so easily could be. If I write it 

doing episode two, scene twenty- 
one,' and I think, 'Well, what's that in 
English?' I can sit back and check and 

out here how to go along this 

through line, though a lot of it is 
mental notes, too." 

sciously thought, 'Oh, he doesn't play 
it the way Colin does.' I suppose 
they're different. At first I think he's 
some kind of nut!' But then I think a 
rapport just kind of builds up. I'd 
worked with both Colin and Sylvester 
before and they're great friends of 

to change the way I play that.' Things 
just happen and I hope we can 

restricted. I wouldn't say I'd noticed a 
difference, but then again I hope there 

of Bonnie. Had this caused laughs? 
"Oh, it was wonderful. She made me 
do lines and say her lines and then 
she'd copy them. It was quite, quite 
weird and one of the weird things was 
I was standing off the set and there she 

and everything saying, 'But Doctor 
. . .'and it really made me giggle. 

they were trying to work out these 
different moves she was doing and the 
cameras as well, and one of the 
cameramen turned round and said, 
'Well, when Bonnie goes up here 



"We were having rather a hoot and 
it was very strange, because it was 
like looking in a mirror. We have a lot 
of fun, but there's an element of 
seriousness running underneath it, 


through the show. Those are your 
mind games. 

"There are some great out-takes. 
We had a party the other day and they 
showed them. Sylvester and I have a 

climactic scene. Kate had this mile- 
long speech to do, all about chronons 
and stratospheres and God alone 
knows what else. She had learnt it all 
wonderfully. 

"Sylvester has this terrible way of 

you just crease. He was just kind of 
looking at her, desperately serious - 
he wasn't doing anything, but we 
couldn't help bursting into giggles. 
We tried so hard to get through that 
scene. Sylvester and Kate had this 
great deep discussion that was getting 
desperately technical and after about 
an hour of not having anything to say, 

cretacious age'. It just set us all off- it 
was impossible, because once you 
get the giggles, it's very hard to stop." 

"Mel is quite fashionable and 
quite practical." 

What about the costumes worn by 
Mel? 

"The designers say, 'This is the 
idea,' and then we try things. Mel is 
quite fashionable and quite practical 
and the Doctor has a very big 

overtaken his wardrobe somewhat. 

we had a lovely week in Wales where 
the weather was gorgeous but other 
than that, it's been freezing cold, wet, 
miserable. I have shivered. Horren¬ 
dous. No costumes can protect you. 

swimming pool for the second story. I 
mean, the temperature was like a bad 
joke - I was turning blue. The 
difficulty was I had to stay there, 
because of continuity of shots and the 
need to do everything from different 
angles, so it wasn't just a case of in 
and out. That would have been 

nightmare, made worse by the fact 

and you couldn’t say them through 
gritted, chattering teeth, shivering 
away. It had to look convincing. That 

Every Doctor Who companion has 
to deal with special effects. "They're 


very good, the visual effects guys, and 
they explain everything to you, but it 
can still be a bit hairy. In the first story 
I had to do this bit in a bubble, and it 
had to spin around. That might not 
sound very daring but in fact it could 
be very dangerous, especially as all 
there was to support you was a flimsy 
pole 

do this that it would collapse and I'd 
be hurt. They kind of dismissed this as 
they wanted to get it done, but 
eventually it was tried and it did go 
wrong, which was alarming. Normal¬ 
ly though, they know what they're 
doing and you can rely on that." 

Sadly, in these days of shorter 
Doctor Who seasons, it seems we 
won't be able to enjoy the talents of 
the programme's regulars for as long 
as in the past. After appearing in 20 

gone, already a part of the program- 


"Lines with four lines in them 
are excruciating." 

Bonnie finished by talking about 

tions to the part and I don't want to go 
on doing it forever. Sometimes it's 
quite difficult, actually - it's a lot 

with four words in them are excruciat¬ 
ing - you sort of pop up and say, 'But 
Doctor. . .' and it's quite hard. 

"You keep thinking, 'People are 
going to be so sick of this loon with 
the red hair running around saying, 
'Doctor!' and I don't want the 
character to be like that. I don't want 


"It's been a very happy series for 
me. I wouldn't point out one that I've 
enjoyed most - they've all been great 


After Doctor Who, Bonnie went 
straight back into live theatre with the 
lead role in a production of Charley 
Girl: "That takes me through to 
February/March and after that I don't 
know. I don't really like to plan too far 
ahead - of course, I like to think I'll 
have security, but I like the wandering 
element, too, which is why the press 
always seize on me not having a 
boyfriend. I'm a career girl, and 
though that doesn't overrule my 
personal life completely it's still very 
much my priority. There's a lot I still 




























































































































Coming up Trumps 


N in all kinds of different ways; 

sometimes the production 
team have carefully planned the 

there have also been several cases of 

combination of the producer liking an 
actor in a part not originally intended 
to continue and circumstances allow¬ 
ing that character to be taken on 
board full-time. This was the case with 
Frazer Hines' Jamie, Lalla Ward's 
Romana (though she took on a part 
already established by Mary Tamm), 
and Sarah Sutton's Nyssa. 

The latest arrival in the TARDIS has 
followed the same pattern and has 
joined new Doctor Sylvester McCoy 
at the last moment. Director Chris 

magazine, recounts the arrival of Ace: 
'We realised that it was always 
possible to take Ace on board if 


Street-wise and trendy, 
new companion Ace is 
all set to bring a breath 
of fresh air into the 
TARDIS! 

Bonnie didn't want to carry on. J N-T 

we cast her and we saw a lot of girls 
for the part. 

"Bonnie decided quite late in the 
day that she wouldn't be continuing 
as Mel, which was of course her 
prerogative, and was all tied up with 
the contractual side of things. The 
problem was that Della was going on 
location mid-to-end of June and then 
we came back and five days later, I 
started rehearsals on Dragonfire. So I 
basically had to cast that before I 



and both Ray and Ace were in a 
similar sort of age group. One was 
supposed to be Welsh and the other 
cockney, so we had a sort of double 
bite at the cherry there in casting for 
youth and freshness." 

T he girl chosen for the part of Ace 
was Sophie Aldred, and Doctor 
Who is her first appearance in 
front of television cameras. To get her 
Equity card, all-important to actors 
looking for work, she had taken her 
own kind of cabaret on a tour of pubs 
and other venues for a year. But 
working in TV was a different matter. 

Sophie told us: "The first time I'd 
been in a TV studio was the first 
recording for Doctor Who. It was 
pretty nervy - I kept wondering what 

very impressive but a bit daunting. But 
everyone was really friendly and it 
went quite quickly." 
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